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By Elbie Ford 

 

Well, guys, we finally had a district convention right here in 
Ocala.  It was one that was in driving distance to attend all 
three contest sessions, as well as, stop by the Ocala Hilton 
(headquarters hotel) for more barbershop fellowship with old 
friends.  There were goodies in the Harmony Marketplace Room. 
 

The start of the Friday night quartet contest was slow getting 
off the ground as the mike testers sang six songs before they sang 

their mike testing gig!  Af-
ter that it moved very fast.  
It seemed as if the judges 
were making for lost time.  
There were some very good 
performances turned in.  
There were only ten quar-
tets involved so most of 
them will have a second 
chance.  ����
���� repre-
sented  us, with three of he 
guys being from our chap-
ter.  It was a pleasure to see 
them make that step. 
�

The quartet contest got un-
der way at 11:30 a.m.  A 
group of volunteer barber-
shoppers from the audience 
was recruited to form the 
mike testing chorus—
singing two barber pole-cat 
songs.  They still sounded 
very good!  Most of the 
choruses did a fine job; 
however there were a cou-
ple that really had tuning problems.  At least they competed and took their 
lumps from the judges.  The �	����� ��� 
	�� �
�	�����  from the Citrus County 
Chapter, with our own Fran Donahoe directing, competed between two Plateau 
AAAA choruses.  The luck of the draw!                                                                                                        

(Continued on page 8)  
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By President Pat Haley 

 

It is good to see 
our snow birds 
coming back into 
the area.  Hope-
fully some of 
them will join us 
in our annual golf 
outing on November 4th.  Speaking 
of things to do, how about the joint 
meeting with our neighbor cho-
ruses up in Ocala?  The joint meet-
ing will be on November  2nd.  
Wives are encouraged to join us.  
Our chapter will provide the food 
but ask that all make a small dona-
tion to defray the cost.  We aren’t 
made of dough, you now?  Frank 
Roberts, from the Citrus Chapter, 
has worked hard to plan this event.  
Let’s all get on board. 
 

Our nominating committee, headed 
by Lee Sobania, has done a good 
job putting a slate of officers to-
gether for next year.  If anyone 
else would like to step forward to 
serve, please let that be known.  I 
look forward to working with the 
new group. 
 

Thanks for the hard work in get-
ting ready for a top-notch show at 
Hawthorne.  Now, how about 
keeping up the effort on vowel 
matching and getting the new 
songs down cold? 
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V. P. Program: 

Dick Gordon 

352-751-5284 

ragbshopbass@embarqmail.com 

V. P. Media and PR 

Paul Smith 

352-561-1902 

paulsmith@bluefoxsolutions.com 

V. P. Membership: 

Andy Papineau 

352-751-3313 

paplin@aol.com 

Front Line Director: 

Scott Werner 

352-259-2572 
lovebbshp@aol.com 

Board Member At Large 

(2 Year): 

Bob Wakefield 

352-259-0633 
bobwakefld@aol.com 

�������

Articles with no byline are written 
by the editor.  Clip art courtesy of 
the Barbershop Harmony Society.   

V.P. Music and Performance: 

Ken Carter 

352-259-3574 

kekmcarter@embarqmail.com 

HOF Director Team 
Deadline 

Deadline for articles submitted for 
publication in the Heartbeat shall 

be the 20th of the previous month.  
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Mission Statement  
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Purpose and Mission Statements 

Assistant Director and 

Baritone Section Leader: 

Don Barnes 

352-259-8634 
dode@thevillages.net 
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The 2010 Heart of Florida Leadership Team 
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Immediate Past President: 

Dave Kirkpatrick 

352-669-1713 

hdkusn@aol.com 

President: 

Pat Haley 

352-753-3351 

phaleybbs@comcast.net 

Board Member At Large 

(2 Year) 

Keith Mullen 

352-259-9893 
kmullen2003@yahoo.com 

Board Member At Large 

(1 Year) 

Jeremy Reynolds 

352-751-4845 
bbs10r@earthlink.net 

Board Member At Large 

(1 Year) 

Reed Johnson 

716 628-1341 
reed.ann@reedjohnson.net 

 

 

Treasurer: 

Harold Lathom 

352-350-2115 

haroldlathom@yahoo.com 

 

Staff Reporter:   

Larry Robinson 

352-357-7328 

larry4lead@comcast.net 

The Heartbeat Staff 
Senior Editor: 
Elbie Ford 
352-484-1216 
elbieham@hotmail.com 

Staff Photographer: 

John Shaerer 

352-237-9279 

jbshaerer@aol.com 

Craft Coordinator: 

Bob Thames 

352-315-1238 
bthames@cfl.rr.com 

 

Additional Section Leaders, l to r: 

Joe Pfiefer, 352-751-2415—Tenor;  

Scott Werner—Temporary Lead (not pict.) 

Temporary Secretary: 

James Gehrlein 

352-751-0776�

sgehrlein@comcast.net 

Executive Vice President: 

Brent Bierma 

352-750-2272 

brentsings@embarqmail.com 
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Our brothers who have passed but 
will always be on the risers  

with us in our hearts 
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Four Sharps  
Joe Pfiefer, tenor 
Rich Casanzio, lead 
Don Barnes, baritone 
Ric Blind, bass 
 

Northeast Extension  
Wally Costello, tenor 
Jim Lawrence, lead 
Dave Mann, baritone 
Mo Foisy, bass 
 

Over the Hill Gang  
Jeremy Reynolds, tenor 
Norb Schneider, lead 
Ralph Peckham. baritone 
Pat Haley, bass 
 

So Far So Good  
Jerry LaDue, tenor 
Dave Kirkpatrick, lead 
Dick Fischer, baritone 
Jerry Weisenreder, bass 
 

Sun Chords  
Lee Shawcross, tenor 
Wayne Page, lead 
Joe Burns, baritone 
Dick Gordon, bass 
 

The Life Of the Party  
Lee Shawcross, tenor 
&������'����������������(��������������
Don Hausmann, baritone 

� � � � � � � � � � 	 
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Pat  Ha ley  

Cur ren t  P res iden t   

Dave K i rkpat r i ck          2009 

M ar ty  M ar t in        2007-2008     

Ken  Car te r           2005-2006 

Wayne  Page        2003-2004
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From The Twin Shorelines bulletin 
 

It’s been gener-
ally accepted that 
an audience re-
acts as much, if 
not more, to 
what it sees as it 
does to what it 
hears.  We’ve all 
sat in an audi-
ence enough to 
save experienced 
both positive and 
negative reac-
tions to what we 
see of the per-
former, whether it’s 

the ���7����
��������
3��� �or the New York Philharmonic.   
 

We’re supplied with sheet music, learning tapes, vocal 
coaching and every conceivable tool to help us learn the 
words and notes, but none of these addresses the issue 
that has a great deal to do with our success (or lack 
thereof) in reaching our audience.  That’s your face.  
Whether we realize it or not, every time we sing we prac-
tice our face, and practice, as we know, does not make 
perfect, it makes permanent!  A quick look around the 
risers will all too often reveal that men are concentrating 
so hard on words and notes, timing, etc., that their faces 
assume the appearance of intense concentration.  
 

That would be good if we sang songs whose lyrics had to 
do with that subject, but they don’t!  Moon, spoon and 
June don’t rhyme with scowl!  If you want to know what 
you look like, there’s a handy tool.  It’s called a mirror, 
and there’s very likely one in your bathroom.  Stand in 
front of it at least three times a week and mouth the 
words to a song.  Every day is better.  Does your face 
reflect the emotion (whatever it is) of the lyrics you’re 
mouthing?  Are you really smiling?  Do you really look 
sad?  As you look at your face, without raising your head, 
lift your forehead!  The whole upper part of your face 
should follow along.  It will help raise the roof of your 
mouth and create a larger open space, which will increase 
your resonance as well.   
 

A side benefit, of course, is that it prevents you from 
frowning and makes it much easier to smile with your 
eyes.  Guaranteed, if you practice your face at home, 
you’ll find it much easier to put that face on when you 
sing.  If we‘ll do that, our audience (and the judges) will 
enjoy our performance more and our presentation scores 
will climb! 

 
 
 
 
 

 
 �8�������
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Friday, September 10 was a sad day for the barbershop 
world, as Hall-of-Famer Walter O. Latzko, of Blooming 
Grove, NY, passed away after a short illness.  Walter was 
a lifetime member of the Alexandria, Virginia Chapter, 
and is internationally known for his barbershop arrange-
ments.  He was inducted into the Hall of Fame (2006), 
the Mid-Atlantic District Hall of Honor, and named Man 
of Merit by the Association of International Senior Quar-
tet Champions.  He arranged eight albums for the Buffalo 
Bills of "Music Man" fame.  Even after he had a stroke in 
1991, he continued to arrange music on a computer 
which was purchased for him by more than twenty bar-
bershop groups.  Altogether he left a legacy of 1,226  
arrangements, including 94 medleys. 
 

Walter was also a joke-writer and musician for Arthur 
Godfrey's radio and TV shows, Jack Sterling's CBS 
morning radio show, Garry Moore, and Durward Kirby.  
He was the arranger and coach for the Chordettes ("Mr. 
Sandman") who were regular performers on the Godfrey 
shows, and married Chordettes member, Marjorie in 
1953.  Walter also served as an organist and choir director 
for 42 years. 
 

The Society sends our thoughts and prayers out to Wal-
ter's family.  His memory will live on in the music. 
 

Editors note: Walter arranged two contest songs for my 
former chapter in Michigan.  I spoke with him and 
Marjorie several times on the phone during that time.  I 
had the occasion to meet and have my picture made with 
him in Harmony College in 2002.  We had a common 
bond besides barbershop—we both were stroke survivors. 
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by Tom Wheatley, edited by Elbie Ford 

 

“Meet Me Tonight 
in Dreamland” is a 
good old barbershop 
standard.  It was 
used in the movie, 
“In the good old 
Summertime,” star-
ring Judy Garland.   
This gentle waltz, 
with poignant lyrics, 
was written by Beth 
Slater Whitson 
(1879-1930) and 
Leo  F r i ed man 
(1869-1927).  It was 
published in Chi-
cago in 1909.  They 
sold it to the largest 

publisher in Chicago, Will Rossiter.  Unfortunately, Ros-
siter never paid one cent to the authors in royalties.  
Some people mistakenly connect the song with the open-
ing of Coney Island's Dreamland; however, Dreamland at 
Coney Island opened in 1904; the song was written in 1909. 
 

According to Internet sources, Beth authored over 400 
song lyrics, in addition to several poems and short stories.  
Born in the Tennessee town of Goodrich, she moved to 
Nashville in 1913.  In Hickman County, Tennessee on 
Highway 230, you can find a roadside highway marker 
that commemorates her work.  A partial listing of songs 
shows that she collaborated with at least 37 composers, 
not counting the six songs where she handled that task.   
 

Leo Friedman is given as the composer of 15 of the 83 
melodies listed on the Beth Slater Whitson website.  
When you are preparing to deliver Singing Valentines 
this coming February, you might want to learn another of 
her hits of those early days.  This would be the ever-
popular “Let Me Call You Sweetheart.”   The melodies 
for both of the above ballads were among those com-
posed by Leo Friedman. 
 

The chorus is: 
Meet me tonight in dreamland, 
under the silvery moon. 
Meet me tonight in dreamland, 
where love's sweet roses bloom. 
Come with the love-light gleaming 
in your dear eyes of blue. 
Meet me in dreamland, 
sweet dreamy dreamland. 
There let my dreams come true. 
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by Jim DeBusman 

 

Singing out of tune is a recurring problem that we 
hear from performers.  An important element of the 
barbershop “lock and ring” sound is in-tune singing.  
We need to sing quality musical tones that are specifi-
cally in pitch to the anticipated melodic line.   
 

To make this happen, we must sing in tune both horizon-
tally and vertically.  Do we sing out of tune because we 
can not hear the pitch we are trying to sing or because, 
we just can not support the pitch in good quality in which 
we are trying to sing?  The answer is support.  Chest 
breathing or shallow breathing causes the pitch to sag at 
the middle or end of every phrase.  A freely produced, 
well supported resonant quality tone with a good head 
voice will solve many tuning issues.   
 

Poor posture, mental and/or physical fatigue can also 
have significant influence on horizontal and vertical tun-
ing.  Spend time on good diaphragmatic breathing exer-
cises every day to help develop better support and, there-
fore, better tuning.   
 

Singing with a heavy vocal production throughout your 
range can also cause flatting, especially as you carry the 
weight of your chest voice up into your head voice.  
Learn to keep your head voice in your voice throughout 
your range.  Furthermore, the use of warm air to support 
every pitch of every phrase will open up all the spaces 
needed for quality singing.   
 

Some other more obvious reasons are singing wrong in-
tervals, or taking too small of a step in an ascending line, 
or too large of a step in a descending line.  Spend time 
singing major, minor and chromatic scales, both ascend-
ing and descending, with accuracy.  Relaxing support 
when you’re singing descending lines can also allow you 
to flat. 
 

Reaching for high note without lightening up and using 
your head voice can also cause flatting.  Scooping is an-
other cause of tuning problems for your quartet, espe-
cially for the lead.  Spend rehearsal time duetting in your 
quartet practice.  It will make a difference in the overall 
sound and tuning of your quartet.   
 

Last, it is important to pick songs appropriate for your 
quartet’s vocal range and to sing them in the right key for 
your group.  For instance, songs written too low for the 
quartet to sing comfortably, or if the melody has too 
many thirds or sevenths, there is a good chance the quar-
tet will go flat.  There are many things to consider, but all 
of the above can make a difference to singing a song in tune. 

��(��(���)��#���(*��+#,���
author: Mark Axelrod, editor of "Blue Chip Chatter," 

Teaneck, N.J 
 

Clarification: In the last quiz I noted that vaudeville was 
barbershop's #1 showcase from approximately 1880 until 
1920, thereby suggesting, misleadingly, that vaudeville 
ended abruptly in 1920.  Vaudeville, in fact, existed until 
the early 1930's when it finally fizzled due to the ever-
increasing prevalence of radios which brought entertain-
ment right into peoples homes, and because most folks 
were then struggling mightily through the depression and 
spent their money on basic necessities, not entertainment.  
What did happen in 1920, actually in the late teens imme-
diately after WW1 concluded, was that barbershop went 
into a rapid and steep decline having nothing to do with 
vaudeville.  It remained in eclipse until the barbershop 
revival movement took off, initially with the quartet con-
tests in NYC starting in 1935, and continuing in 1938 
(and thereafter) with SPEBSQSA.  
 

9:'�1;� �<��
1- From the late 19th century through the present day, 
barbershoppers have referred to (and obsessed over) ring-
ing chords, but the word describing that aural delight has 
changed over the years. Prior to barbershop's golden age 
(before 1890), what term was used to describe a ringing 
chord?  
 

2- How did vaudeville and Tin Pan Alley symbiotically 
help each other?  
 

3- During the late 19th/early 20th century period when 
vaudeville was at the crest of its wave and every vaude-
ville show had a barbershop quartet, or several, what type 
of quartet predominated?  
 

4- What characters did each singer in the old-time com-
edy quartets portray?  
 

5- Barbershop quartets shared the vaudeville stage with 
many other types of acts. Of these, which were the most 
common?  
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From Bill Davidson 

 

��� �: ;� ��
 

Some of you might have heard of the 
time when the contest had to stop be-
cause of hail hitting the roof of the hall 
in Detroit, but let us talk about Atlantic 
City in 1970. 
 

The town was less than ideal for a con-
vention as the hotels were scattered 
over 20 blocks and there was no real place to get to-
gether.  The Harmony Holiday Committee was able to 
rent a condo with a room in the basement that would hold 
over a hundred.  Some of the committee attended most of 
three District conventions to get talent for the Harmony 
Holiday weekend. 
 

Back to the subject—As the chorus contest was about to 
start Saturday afternoon, someone started making noise 
on the roof.  It seems that one cannot get the noise 
stopped as it was a union job.  Somebody must find the 
architect who in turn gets to the contractor who must find 
the sub-contractor who finds the foreman who could stop 
the work and it is Saturday. 
 

It took well over an hour but we were fortunate that Joe 
Schmidt, tenor of the 1951 champion Schmidt Brothers 
was the emcee with stories, lots of community singing 
and performances by several quartets, the audience had 
such a great time, it almost hated to start with the contest. 
 

Saturday night when the ��
���� ����  was announced as 
the Champion, flyers came down from the balcony and 
men ran down the aisles throwing out handfuls.  Jack 
Pitzer, the editor of the Mid-Atlantic District bulletin, 
Scoops and Swipes, had printed a front page telling about 
the Orioles winning.  I wondered what they would have 
done with the bulletin if the quartet had not won? 

���%����+����������
-./.�

� � ���/'01�-./.�
By Don Barnes 

 

Harmony University had a dif-
ferent feel this year due to the 
fact that we had to share the 
campus with the Kansas City 
Chiefs football team training camp.  The normal cafeteria 
in Blum Union was not available to us, so we were 

placed in the room in Fulkerson Center 
normally reserved for the a.m. General 
Sessions as our eating place, which in 
turn changed the a.m. General Sessions 
to the Potter Hall auditorium on the far 
end of campus.  Quite a hike for some, 
immediately following a large breakfast!  
 

Sunday evening’s General Session officially kicked off 
the week with a remembrance of recently departed and 
celebrated HU instructor Paul Tamblyn, and the key note 
address speaker Ron Black.  HU Dean and “Pleeb” Paul 
Wietlisbach brought back the dreaded Pleeb Beanie, 
which he wore faithfully all week long.  
 

Classes began early Monday morning. My first class was 
Directing Techniques lll, taught by Royce Ferguson.  
Second class of the day, after lunch, was Choral Methods 
taught by Joe Cerutti.  Following Cerutti’s class came 
Music Theory lll, where we learned to identify 7th 
chords, their resolutions, and then analyze actual music 
based on chording.  Last class of the afternoon was time 
to enjoy the thrill of singing with 120 other director’s in 
the Director’s Chorus, under the direction of Joe Cerutti. 
Then off to dinner!  My evening class was Rehearsal 
Techniques For Directors.  I kept watching the clock in 
this class, because I knew immediately afterward there 
was lots of ICE CREAM to eat.  
 

The week began to wind down with the Thursday night 
barbeque bash where the entertainment was highly sus-
pect, and the Yellow chorus coming out on top of the 
other “newbie” choruses.  Friday night’s Parade of Quar-
tets was a great treat to listen to. Finally, Saturday night’s 
chorus show included the choruses from HU and featured 
Jim Henry’s quartet ���������� .  
 

I’d like to thank the Heart of Florida Chorus Board of 
Director’s for having faith in me to finance my trip to 
Harmony University. I only hope that I show the mem-
bers that their money was well spent, with improvement 
in my directing skills as a backup to Scotty.  
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���
The $
����������	����  from Jackson-
ville was the winners, followed by The 
�����������������,  from Tampa.  In 
my ears, I thought that the Heralds edged 
them out.  They both did a superb job. 
 

The ��� 4��
	� �	����  from Fort 
Lauderdale sang for evaluation only.  
They will be singing on the Youth Chorus 
Festival in Las Vegas at the Midwinter.  
Those young singers just amaze me! 
 

The afternoon was spent just lounging 
around the Headquarters Hotel.  The dis-
trict ran a video of the 1963 International 
Quartet Competition in Toronto at 3, 4, 
and 5 p.m.  It was surprisingly good qual-
ity although not too many guys were at-
tending. 
 

Some guys from the �����	����  just sat 
around singing songs and a tag or two.  
We were featuring Bill Davidson on 
tenor.  He also so sang us a couple of his 
original tunes that he had authored.  I 
could never find anyone in the AHSOW 
Room.  I would have loved to do some 
woodshedding. 
 

The quartet finals and show started at 6:30 
p.m. and played to a nearly-packed house.  
What a contest!  When it was all over and 
the totals were added up, there was 13 
points separating the top three quartets 
with 1	��"����

  taking top honors and 
being the 2010 District Champions.  Sec-
ond place went to ����	)��!� who fin-
ished one point ahead of ������
�	 .   
 
Our brothers, ����
���.� did the mike 
testing chores.  It was great seeing them 
up front in action.� 
 

I didn’t go back to the hotel for the after-
glows but I assumed they came off splen-
didly.  All in all, it was a wonderful con-
vention, even with the contest site being 
five miles away.  It was an audience 
friendly, intimate auditorium.  It seemed 
as if no matter where I sat I was on top of 
the action.  Everyone I talked with really 
enjoyed the weekend. 
 

Editor’s note:  I’m sorry for the absence 
of photos. I’m unable to use a camera and 
those on the website just wouldn't cooper-
ate at being copied! 

�������	��
������
��+���
�������

��?�
From your roving reporter, Larry Robinson 

  
Editor’s note: I asked Larry to write up his comments 
on the convention weekend and will publish it, also, in 
its entirety. 
 

If you weren't at the 2010 Sunshine District Fall Con-
vention, you missed out on a fun weekend!  I saw 
quite a few Central Florida Chapter members there.  
But I must admit, it was a bit embarrassing (to me) that, with the conven-
tion right in our "backyard," we did not participate as a chapter.  The 
City of Ocala provided a great welcome package ... and the Arts Council 
even contributed grant money to offset expenses. A city official (I should 
have written down her name/office title) presented the Ocala Chapter 
President with a Certificate, proclaiming October 1-3, 2010, Barbershop 
Harmony Weekend.  Many of the local merchants had "welcome" signs 
out in front of their businesses.  
 

The Westport High School Auditorium was very nice.  The stage light-
ing was concentrated in the center of the stage ... Leaving some chorus 
members on the ends of the formation, in the shadows.  The Friday night 
mike tester was :��
�
�� , a quartet from the ��� 4��
	� �	���� .  They 
had to sing some extra songs (while the judges had the sound system 
"tweaked").  Finally, when the judge asked them to sing once more, one 
of the quartet men walked to the mike and said, "We only know four 
songs, which one do you want us to sing again?"  Things finally got un-
derway, just a little late, and the judges made up for it by running a 
smooth, efficient parade of quartets.  
 

The emcees did a fine job; Randy Loos, from Tampa, on Friday night, 
Ken Buckner, from The Villages - via Kentucky, on Saturday afternoon, 
and Shannon Elswick, from Clermont, on Saturday night. 
 

The mike tester chorus for the contest is open to all attendees (that have 
the time to participate).  It is called the �
�!� ������� &����
��� �	�/
��� .  I had forgotten all about it, until they made an announcement, just 
prior to the start, that they did not have enough singers, and asking for 
volunteers to hurry backstage and bolster the chorus. I jumped at the 
chance! The director was (Im pretty sure), Jeremy Conover - the baritone 
of the winning quartet, 1	�� ":��:;1 .  The two songs were: "Heart Of 
My Heart" and "Sweet And Lovely."  Jeremy gave us a few subtle 
changes in the interpretation (to make it "different and interesting") and, 
just before we went on stage he said something that I wish everyone in 
our chorus would take to heart.  He said, "Blend your voice into the big-
ger sound of your section, don't be a hero and try to make your voice 
heard." I'll repeat that! 
 

Blend your voice into the bigger sound of your section.  Don't be a hero 
and try to make your voice heard! 
 

Apparently, everyone heeded his request, because we sounded awesome!  
And, speaking of awesome , the chorus contest was a hoot!  Our good 
friend, Fran Donohoe, directed Citrus County's �	����� ��� 
	�� �
�	/
�����  to the Plateau A Championship. Winter Park's ����	
��� #�)
����
�	����  was the Plateau AAA Champion, and Jacksonville's 1	�� $
��
��������	����  was the Plateau AAAA Champ, and will be the SUN  

(Continued on next page) 
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��������
��������������������  
District Representative at the International Convention in 
Kansas City next July. Tallahassee's ���

��� �	����  was 
the most improved chorus. 
 

While we waited for the chorus results, they had a special 
recognition, honoring DON LONG, from the Tampa 
Chapter, who was retiring after 18 1/2 years as SUN Dis-
trict Treasurer.  I was happy to see that they listed his 
former chapters: Seattle Washington, San Angelo, Texas 
(Don was the founder of San Angelo Chapter) and Mar-
shalltown Iowa.  
 

There was also a special appearance by SAI Quartet 
$�
��?  the current Regional Champion, preparing for  
the SAI International Convention. 
 

Our new Quartet Champs are: 1	�� ":��:;1  with 
����	)��!  (Who will sing with us at Hawthorne on the 
17th) coming in a close second. 
 

Better plan to attend next Fall ... you won't regret it! 

1- A cracking chord.  
 

2- This is not a trick question and the answer is exactly 
what you would think.  The acts of vaudeville singers 
(certainly to include barbershop harmony singers) were 
filled with Tin Pan Alley songs, and the denizens of Tin 
Pan Alley used vaudeville as the premier vehicle by 
which to promote their songs and boost their sheet music 
sales.  
 

3- Some were serious singing quartets but by far most 
were comedy quartets.  "By far" is as precise as I can get 
as my source did not state the percentage of one type of 
quartet vs. the other.  Note that then and now and during 
all the years in between, some great comedy quartets 
were also A+ with reference to their singing ability.  Note 
also that the comedy routines of those old-time quartets 
were anything but sophisticated and cerebral.  What was 
typically served up was slapstick, and/or bawdiness, and/
or political incorrectness in the extreme by today's standards.  
 

4- A dialect man, a straight man, an effeminate boy and a 
tramp.  For reasons not explained by my source, the 
tramp was always a bass.  
 

5- Comedy acts, many other types of vocal and instru-
mental musicians, dancers, mimes, and a myriad of nov-
elty acts such as animal acts, fire eaters, sword swallow-
ers, magicians, strong men and jugglers. 
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Elbert Ford 
1520 152nd Place 
Ocala FL 34473 

Phone 352-484-1216 
Cell: 352-817-8559 

Email: elbieham@hotmail.com 
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