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Well, guys, we finally had a district conventiomht here in
It was one that was in driving distanceatiend all
three contest sessions, as well as, stop by théaQtiion
(headquarters hotel) for more barbershop fellowstiih old
friends. There were goodies in the Harmony MakdetiRoom.

“ilh  The start of the Friday night quartet contest was getting

off the ground as the mike testers sang six soafgdthey sang

their mike testing gig! Af
ter that it moved very fas
It seemed as if the judg

were making for lost time.

There were some very go
performances turned i
There were only ten qug
tets involved so most
them will have a secor
chance. repre-
sented us, with three of
guys being from our cha
ter. It was a pleasure to g
them make that step.

The quartet contest got u
der way at 11:30 a.m.

group of volunteer barbe
shoppers from the audien
was recruited to form th
mike testing chorus
singing two barber pole-c
songs. They still sounds
very good! Most of th
choruses did a fine jo
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ple that really had tuning problems.

lumps from the judges. The

Chapter, with our owkran Donahoedirecting, competed between two Plateau

At least tlemmpeted and took their
from the Citrus County

AAAA choruses. The luck of the draw!

(Continued on page 8)

It is good to see
our snow birds
coming back into J#&
the area. Hope- 3
fully some of
them will join us
in our annual golf .

outing on November" Speaking
of things to do, how about the joint
meeting with our neighbor cho-
ruses up in Ocala? The joint meet-
ing will be on November 2nd.
Wives are encouraged to join us.
Our chapter will provide the food
but ask that all make a small dona-
tion to defray the cost. We aren't
made of dough, you nowFrank
Roberts, from the Citrus Chapter,
has worked hard to plan this event.
Let's all get on board.

Our nominating committee, headed
by Lee Sobania has done a good
job putting a slate of officers to-
gether for next year. If anyone
else would like to step forward to
serve, please let that be known. |
look forward to working with the
new group.

Thanks for the hard work in get-
ting ready for a top-notch show at
Hawthorne. Now, how about
keeping up the effort on vowel
matching and getting the new
songs down cold?

Bring A Guest
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Our brothers who have passed but
will always be on the risers
with us in our hearts
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Four Sharps
Joe Pfiefer, tenor

Rich Casanzio, lead
Don Barnes, baritone
Ric Blind, bass

Northeast Extension
Wallly Costello, tenor
Jim Lawrence, lead
Dave Mann, baritone
Mo Foisy, bass

Over the Hill Gang
Jeremy Reynolds, tenor
Norb Schneider, lead
Ralph Peckham. baritone
Pat Haley, bass

So Far So Good

Jerry LaDue, tenor
Dave Kirkpatrick, lead
Dick Fischer, baritone
Jerry Weisenreder, bass

Sun Chords

Lee Shawcross, tenor
Wayne Page, lead
Joe Burns, baritone
Dick Gordon, bass

The Life Of the Party
Lee Shawcross, tenor
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Don Hausmann, baritone

# +
. #
+ !
+ . "
S -
$) *! !
# C
$ % . Rl
!
" #
$ %& '
- .
$ %
' )
*40,-. %./ -0
)
1
)
# +
' )
2 1

(Continued on page 9)



It's been gener-
ally accepted that
an audience re-
acts as much, if
more, to
what it sees as it
does to what it
hears. We've all
sat in an audi-
ence enough to
save experienced
both positive and
reac-
tions to what we
see of the per-
former, whether it's

4 " 4 & 5*,
" 4 6
FromThe Twin Shorelindsulletin
not
negative
the 7 3

or the New York Philharmonic.

We're supplied with sheet music, learning tapesalo
coaching and every conceivable tool to help usi¢iae

words and notes, but none of thes

e addresses gdhe is

that has a great deal to do with our success @k la

thereof) in reaching our audience.
Whether we realize it or not, every ti

That's yourefac
me we Singpwec-

tice our face, and practice, as we know, does rakem

perfect, it makes permanent!

A quick look arouhd t

risers will all too often reveal that men are coricating

so hard on words and notes, timing

, etc., thar tlages

assume the appearance of intense concentration.

That would be good if we sang songs whose lyriastba

do with that subject, but they don't!

June don’t rhyme with scowl! If you
you look like, there’s a handy tool.

Moon, spoamd
want to knovhat
It's calledmarror,

and there’s very likely one in your bathroom. $tan
front of it at least three times a week and motd t

words to a song. Every day is better.

reflect the emotion (whatever it is)
mouthing? Are you really smiling?

Does yaae f
of the lyrigeu're
Do you realbok

sad? As you look at your face, without raisingryoead,

lift your forehead!
should follow along.

The whole upper part of yoacé
It will help raise the roof wour

mouth and create a larger open space, which witease

your resonance as well.

A side benefit, of course, is that it prevents yoam
frowning and makes it much easier to smile with ryou

eyes. Guaranteed, if you practice

your face atepom

you'll find it much easier to put that face on whgou
sing. If we'll do that, our audience (and the jadpwill
enjoy our performance more and our presentatioresco

will climb!
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Friday, September 10 was a sad day for the baryersh
world, as Hall-of-Famer Walter O. Latzko, of Bloomwi
Grove, NY, passed away after a short illness. &valtas

a lifetime member of the Alexandria, Virginia Chapt
and is internationally known for his barbershopage-
ments. He was inducted into the Hall of Fame (2006
the Mid-Atlantic District Hall of Honor, and namédan

of Merit by the Association of International Sen@uar-
tet Champions. He arranged eight albums for thifaRu
Bills of "Music Man" fame. Even after he had ao&# in
1991, he continued to arrange music on a computer
which was purchased for him by more than twenty bar
bershop groups. Altogether he left a legacy 026,2
arrangements, including 94 medleys.

*

8

Walter was also a joke-writer and musician for Arth
Godfrey's radio and TV shows, Jack Sterling's CBS
morning radio show, Garry Moore, and Durward Kirby.
He was the arranger and coach for the Chordettds ("
Sandman") who were regular performers on the Ggdfre
shows, and married Chordettes member, Marjorie in
1953. Walter also served as an organist andditesitor

for 42 years.

The Society sends our thoughts and prayers outab W
ter's family. His memory will live on in the music

Editors note: Walter arranged two contest songsnyr
former chapter in Michigan. | spoke with him and
Marjorie several times on the phone during thatetiml
had the occasion to meet and have my picture métie w
him in Harmony College in 2002. We had a common
bond besides barbershop—we both were stroke susvivo
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“Meet Me Tonight ) )
in Dreamland” is a ' 3)
good old barbershop -
standard. It was
used in the movie, ! 4 )
“In the good old 5
Summertime,” star-
ring Judy Garland.
This gentle waltz,
with poignant lyrics,
was written by Beth ) 7 9)
Slater  Whitson O ! '
Leo Friedman 9 -
(1869-1927). It was
published in Chi-
cago in 1909. They 9 ) &
sold it to the largest o
publisher in Chicago, Will Rossiter. UnfortunateRos- o )
siter never paid one cent to the authors in raalti ) ) '
Some people mistakenly connect the song with tlemop | '
ing of Coney Island's Dreamland; however, Dreamiaind 931> 17# (1#7 1 9>@ A9BC (15
Coney Island opened in 1904; the song was wiitt@809. 97 ) ) 9

According to Internet sources, Beth authored ov@d 4 * 4 /
song lyrics, in addition to several poems and sttortes. ' — <

Born in the Tennessee town of Goodrich, she mowed t oo 9 )

Nashville in 1913. In Hickman County, Tennessee on « ' 4

Highway 230, you can find a roadside highway marker * vy

that commemorates her work. A partial listing ohgs : 6
shows that she collaborated with at least 37 cosmgps )

not counting the six songs where she handled &isét t

Leo Friedman is given as the composer of 15 of8Be )

melodies listed on the Beth Slater Whitson website. '

When you are preparing to deliver Singing Valergine Lo 7 D)
this coming February, you might want to learn aeotbf !

her hits of those early days. This would be therev 8 7

popular “Let Me Call You Sweetheart.” The melalie C

for both of the above ballads were among those com- ' 2 or

posed by Leo Friedman. D:9; > 52 o b s C 9

The chorus is: ) 7
Meet me tonight in dreamland,
under the silvery moon.

Meet me tonight in dreamland,
where love's sweet roses bloom.
Come with the love-light gleaming
in your dear eyes of blue.

Meet me in dreamland,

sweet dreamy dreamland.

There let my dreams come true.

' 9 E7



# 1
by Jim DeBusman

Singing out of tune is a recurring problem that we

barbershop “lock and ring” sound is in-tune singing
We need to sing quality musical tones that areiipec
cally in pitch to the anticipated melodic line.

To make this happen, we must sing in tune bothebori
tally and vertically. Do we sing out of tune besawe
can not hear the pitch we are trying to sing orabse,
we just can not support the pitch in good qualityvhich
we are trying to sing? The answer is support. s€Che
breathing or shallow breathing causes the pitckatyp at
the middle or end of every phrase. A freely preulc
well supported resonant quality tone with a goodche
voice will solve many tuning issues.

Poor posture, mental and/or physical fatigue cao al
have significant influence on horizontal and vexttitn-
ing. Spend time on good diaphragmatic breathirgr-ex
cises every day to help develop better support tede-
fore, better tuning.

Singing with a heavy vocal production throughoutilyo
range can also cause flatting, especially as yoy the
weight of your chest voice up into your head voice.
Learn to keep your head voice in your voice thraugh
your range. Furthermore, the use of warm air fgpett
every pitch of every phrase will open up all thexcgs
needed for quality singing.

Some other more obvious reasons are singing wneng i
tervals, or taking too small of a step in an asoentine,
or too large of a step in a descending line. Spend
singing major, minor and chromatic scales, botteade

(C)# (*+#
author: Mark Axelrod, editor of "Blue Chip Chatteér,
Teaneck, N.J

hear from performers. An important element of the Clarification: In the last quiz | noted that vaudievwas

barbershop's #1 showcase from approximately 188D un
1920, thereby suggesting, misleadingly, that vailiéev
ended abruptly in 1920. Vaudeville, in fact, esdsuntil
the early 1930's when it finally fizzled due to theer-
increasing prevalence of radios which brought ¢siter
ment right into peoples homes, and because mdss fol
were then struggling mightily through the depressaod
spent their money on basic necessities, not emteréant.
What did happen in 1920, actually in the late téemae-
diately after WW1 concluded, was that barbershoptwe
into a rapid and steep decline having nothing tomtb
vaudeville. It remained in eclipse until the badh®p
revival movement took off, initially with the quattcon-
tests in NYC starting in 1935, and continuing in389
(and thereafter) with SPEBSQSA.

9:'1; <

1- From the late 19th century through the preset d
barbershoppers have referred to (and obsessedrowggr)
ing chords, but the word describing that auralgtelhas

changed over the years. Prior to barbershop's gade

(before 1890), what term was used to describe gingn

chord?

2- How did vaudeville and Tin Pan Alley symbiotigal
help each other?

3- During the late 19th/early 20th century periodew
vaudeville was at the crest of its wave and evenyde-
ville show had a barbershop quartet, or severaht wipe
of quartet predominated?

ing and descending, with accuracy. Relaxing suppor 4- What characters did each singer in the old-tomen-

when you're singing descending lines can also alfow
to flat.

Reaching for high note without lightening up andhgs
your head voice can also cause flatting. Scoofsran-
other cause of tuning problems for your quartepees
cially for the lead. Spend rehearsal time duettimgour
guartet practice. It will make a difference in therall
sound and tuning of your quartet.

Last, it is important to pick songs appropriate your
guartet's vocal range and to sing them in the rigiyt for
your group. For instance, songs written too lowtfe
guartet to sing comfortably, or if the melody ha® t
many thirds or sevenths, there is a good chancquhe
tet will go flat. There are many things to consjdmit all
of the above can make a difference to singing@isdone.

Are yow part of fhe probiem?

edy quartets portray?

5- Barbershop quartets shared the vaudeville stathe
many other types of acts. Of these, which werenbst
common?

8
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By DonBarnes

Harmony University had a dif-

ferent feel this year due to the

fact that we had to share the

campus with the Kansas City

Chiefs football team training camp. The normaktafia

in Blum Union was not available to us, so we were
placed in the room in Fulkerson Center
normally reserved for the a.m. General
Sessions as our eating place, which in

$ >

FromBill Davidson

Some of you might have heard of the
time when the contest had to stop be-
cause of hail hitting the roof of the hall
in Detroit, but let us talk about Atlantic
City in 1970.

The town was less than ideal for a con-

vention as the hotels were scattered

over 20 blocks and there was no real place to get t
gether. The Harmony Holiday Committee was able to
rent a condo with a room in the basement that whald

turn changed the a.m. General Sessionsgyer 4 hundred. Some of the committee attended ofios

to the Potter Hall auditorium on the far
end of campus. Quite a hike for some,
immediately following a large breakfast!

Sunday evening's General Session officially kicl#t
the week with a remembrance of recently departetl an
celebrated HU instructor Paul Tamblyn, and the hete

three District conventions to get talent for theridany
Holiday weekend.

Back to the subject—As the chorus contest was alaout

start Saturday afternoon, someone started makiige no

on the roof. It seems that one cannot get theenois
stopped as it was a union job. Somebody mustthed

address speaker Ron Black. HU Dean and “Pleebl' Pauychitect who in turn gets to the contractor whestiind
Wietlisbach brought back the dreaded Pleeb Beanieihe sub-contractor who finds the foreman who catitgh

which he wore faithfully all week long.

Classes began early Monday morning. My first claas
Directing Techniques lll, taught by Royce Ferguson.
Second class of the day, after lunch, was Chorahis
taught by Joe Cerutti. Following Cerutti's classme
Music Theory lll, where we learned to identify 7th
chords, their resolutions, and then analyze aatusdic
based on chording. Last class of the afternoontimaes

to enjoy the thrill of singing with 120 other ditecs in

the Director’'s Chorus, under the direction of Jaxutti.
Then off to dinner!
Techniques For Directors. | kept watching the klot
this class, because | knew immediately afterwareteth
was lots of ICE CREAM to eat.

the work and it is Saturday.

It took well over an hour but we were fortunatet thae
Schmidt, tenor of the 1951 champion Schmidt Brather
was the emcee with stories, lots of community siggi
and performances by several quartets, the audieade
such a great time, it almost hated to start wihdbntest.

Saturday night when the was announced as
the Champion, flyers came down from the balcony and
men ran down the aisles throwing out handfuls. k Jac

My evening class was RehearsalPitzer, the editor of the Mid-Atlantic District betin,

Scoops and Swipelsad printed a front page telling about
the Orioles winning. | wondered what they would/da
done with the bulletin if the quartet had not won?

The week began to wind down with the Thursday night
barbeque bash where the entertainment was higlsly su
pect, and the Yellow chorus coming out on top & th
other “newbie” choruses. Friday night's Parad&afr-
tets was a great treat to listen to. Finally, Saymight's
chorus show included the choruses from HU and fedtu
Jim Henry’'s quartet

I'd like to thank the Heart of Florida Chorus Boautl
Director’s for having faith in me to finance mypgrto
Harmony University. | only hope that | show the mem
bers that their money was well spent, with improgam
in my directing skills as a backup to Scotty.
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(From page 1) + ?
The $ from Jackson- From your roving reportet,arry Robinson
ville was the winners, followed by The

from Tampa. In  Editor's note: | asked Larry to write up his comrten
my ears, I thought that the Heralds edged on the convention weekend and will publish it, aiso
them out. They both did a superb job. its entirety.

The 4 from Fort If you weren't at the 2010 Sunshine District Fatin€

Lauderdale sang for evaluation only. vention, you missed out on a fun weekend! | saw

They will be singing on the Youth Chorus quite a few Central Florida Chapter members there.

Festival in Las Vegas at the Midwinter. But | must admit, it was a bit embarrassing (to the}, with the conven-
Those young singers just amaze me! tion right in our "backyard," we did not participahs a chapter. The
City of Ocala provided a great welcome packagend. the Arts Council
even contributed grant money to offset expenseasty/fofficial (I should
have written down her name/office title) presentiee Ocala Chapter
President with a Certificate, proclaiming Octobe3, 12010, Barbershop
Harmony Weekend. Many of the local merchants heglcome" signs
out in front of their businesses.

The afternoon was spent just lounging
around the Headquarters Hotel. The dis-
trict ran a video of the 1963 International
Quartet Competition in Toronto at 3, 4,
and 5 p.m. It was surprisingly good qual-
ity although not too many guys were at-
tending. The Westport High School Auditorium was very nicEhe stage light-
ing was concentrated in the center of the stageeaving some chorus
members on the ends of the formation, in the shadokine Friday night
mike tester was , a quartet from the 4 . They
had to sing some extra songs (while the judgesthadsound system
"tweaked"). Finally, when the judge asked thersit@y once more, one
of the quartet men walked to the mike and said, '8y know four
songs, which one do you want us to sing again?ihgehfinally got un-
derway, just a little late, and the judges madefarpit by running a
smooth, efficient parade of quartets.

Some guys from the just sat
around singing songs and a tag or two.
We were featuringBill Davidson on
tenor. He also so sang us a couple of his
original tunes that he had authored. |
could never find anyone in the AHSOW
Room. | would have loved to do some
woodshedding.

The quartet finals and show started at 6:30
p.m. and played to a nearly-packed house.
What a contest! When it was all over and
the totals were added up, there was 13
points separating the top three quartets The mike tester chorus for the contest is operiltat@ndees (that have

The emcees did a fine job; Randy Loos, from Tangpafriday night,
Ken Buckner, from The Villages - via Kentucky, oat&day afternoon,
and Shannon Elswick, from Clermont, on Saturdajtig

with 1 " taking top honors and the time to participate). It is called the & /
being the 2010 District Champions. Sec- .| had forgotten all about it, until they madeamouncement, just
ond place went to ) ! who fin- prior to the start, that they did not have enouigigess, and asking for
ished one point ahead of . volunteers to hurry backstage and bolster the shdrjumped at the
chance! The director was (Im pretty sure), Jeremgd®er - the baritone
Our brothers, . did the mike  of the winning quartet, " :;1 . The two songs were: "Heart Of
testing chores. It was great seeing them My Heart" and "Sweet And Lovely." Jeremy gave ugea subtle
up front in action. changes in the interpretation (to make it "différend interesting") and,

just before we went on stage he said somethingl thhigh everyone in
our chorus would take to heart. He said, "Blendrymice into the big-
ger sound of your section, don't be a hero andargnake your voice
heard." I'll repeat that!

| didn't go back to the hotel for the after-
glows but | assumed they came off splen-
didly. All in all, it was a wonderful con-
vention, even with the contest site being
five miles away. It was an audience Blend your voice into the bigger sound of your sect Don't be a hero
friendly, intimate auditorium. It seemed and try to make your voice heard!

as if no matter where | sat | was on top of
the action. Everyone | talked with really
enjoyed the weekend.

Apparently, everyone heeded his request, becauseweled awesome!
And, speaking of awesome , the chorus contest wasod Our good

friend, Fran Donohoe directed Citrus County's /
Editor’s note: I'm sorry for the absence to the Plateau A Championship. Winter Park's #)
of photos. I'm unable to use a camera and was the Plateau AAA Champion, and Jacksonville'ss
those on the website just wouldn't cooper- was the Plateau AAAA Champ, and will be the SUN

ate at being copied! (Continued on next page)



From preceding page) > (From page 3)
District Representative at the International Comizgnin ) ! G
Kansas City next July. Tallahassee's was +0,, 1 %H (
the most improved chorus. - %0, 3
1
While we waited for the chorus results, they hagpecial (2 - I+
recognition, honoring DON LONG, from the Tampa F 2 G
Chapter, who was retiring after 18 1/2 years as $likN F> 2 G
trict Treasurer. | was happy to see that thewdishis 4
former chapters: Seattle Washington, San Angelza3e
(Don was the founder of San Angelo Chapter) and-Mar 1
shalltown lowa. +&HO )
There was also a special appearance by SAl Quartet )
$ ? the current Regional Champion, preparing for
the SAI International Convention.
> 922 -
Our new Quartet Champs are: ™ :;1 with
) ! (Who will sing with us at Hawthorne on the
17th) coming in a close second. 2 - ,
Better plan to attend next Fall ... you won't régte ) ;’%%/ 4 )
1
8 8
) 2 # ! -,%,
) G
(> 8 %) ,9 3 (Page 6)
7 1- A cracking chord.

2- This is not a trick question and the answerxiscty
what you would think. The acts of vaudeville sirge
(certainly to include barbershop harmony singergjew
filled with Tin Pan Alley songs, and the denizefisTm

! Pan Alley used vaudeville as the premier vehicle by
993 3 which to promote their songs and boost their sheegic

! sales.

3- Some were serious singing quartets but by fastmo

as my source did not state the percentage of qreedy/

9 ; :
( were comedy quartets. "By far" is as precise @l get
A

) ! 3 quartet vs. the other. Note that then and nowdanihg

®» © ©
>
w
\I

all the years in between, some great comedy qsartet
were also A+ with reference to their singing abiliNote
also that the comedy routines of those old-timertgts

3 ") were anything but sophisticated and cerebral. Wrzest

typically served up was slapstick, and/or bawdinass/

or political incorrectness in the extreme by tisigndards.

4- A dialect man, a straight man, an effeminate dag a
tramp. For reasons not explained by my source, the

tramp was always a bass.

5- Comedy acts, many other types of vocal and unstr
mental musicians, dancers, mimes, and a myriacef n
elty acts such as animal acts, fire eaters, swoadl@wv-
ers, magicians, strong men and jugglers
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