
If you thought the competition was fierce last year you should’ve heard 
the 2010 edition!  The top spot was fought for by �����������  from 
Westminster, California and the 	
��
� ���
����  from Dallas, Texas.  
When it was all over, ������������ with 2932 points (97.7%) bested the 
	
��
� ���
���� , who had 2913 points (97.1%), out of a possible score of 
3000 points.  The competition was tough all the down the score sheet, 
with the 27th place chorus scoring 73.1%.   
 

The Sunshine District chorus, Jacksonville’s ���� ������� ��
���  and 
����	
���  from Sarasota placed 19th and 23rd respectively.` 
 

In a competition jam-packed with high excitement and musical talent, 
������������ ��
���  from Westminster, California has won the Gold 
Medal in the 2010 International Barbershop Harmony Society Chorus 
Competition at the Pennsylvania Convention Center.  The group edged 
out the 	
��
� ���
����  from Dallas Texas with their touching rendition 
of “It Only Takes a Moment” and the energetic “Mardi Gras March.’  
 

Directed by Justin Miller, and composed of younger-than-average singers 
for a barbershop chorus, Westminster in its current formation began sing-
ing in 2002. Their vocal range and precision won them a previous gold at  

( Continued on page 11) 
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By President  Pat  Haley 

 

The Haley’s had a great 
time in Philly last month.  
The college kids were just 
incredible.  The level of 
that competition is above 
anything that we would 
have expected when we 
started out in this hobby.  This competi-
tion set the stage for what was to come 
during the week.  It seems that the bar 
just seems to go up every year.  It is obvi-
ous that the emphasis on youth and vocal 
technique has paid off.  We can’t do any-
thing about the youth part.  However, 
surely we can improve in the technique 
area.  Scott has given us a good start with 
the craft sessions of late.  Now it is up to 
us.  Whether you are up North this sum-
mer or here in Central Florida, you can 
work on this area. I just can’t say enough 
about what proper breathing and vocal 
technique will do to improve what we do 
on stage. 
 

We all look forward to chapter meetings 
because we like to sing.  However, we 
can’t lose sight of the fact that we are in 
the entertainment business.  This means 
we need to take advantage of our meeting 
time to improve our ability to sell our 
style of music to the community.  Every 
time we sing a song in rehearsal we 
should be practicing how we sell the song 
as individuals. What we do in practice is 
what will show up during our perform-
ances.  On the international stage it was 
really evident as to how those choruses  

(Continued on page 6) 
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V. P. Program: 

Dick Gordon 

352-751-5284 

ragbshopbass@embarqmail.com 

V. P. Media and PR 

Paul Smith 

352-561-1902 

paulsmith@bluefoxsolutions.com 

V. P. Membership: 

Andy Papineau 

352-751-3313 

paplin@aol.com 

Front Line Director: 

Scott Werner 

352-259-2572 
lovebbshp@aol.com 

Board Member At Large 

(2 Year): 

Bob Wakefield 

352-259-0633 
bobwakefld@aol.com 

�������

Articles with no byline are written 
by the editor.  Clip art courtesy of 
the Barbershop Harmony Society.   

V.P. Music and Performance: 

Ken Carter 

352-259-3574 

kekmcarter@embarqmail.com 

HOF Director Team 
Deadline 

Deadline for articles submitted for 
publication in the Heartbeat shall 

be the 20th of the previous month.  
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Purpose and Mission Statements 

Assistant Director and 

Baritone Section Leader: 

Don Barnes 

352-259-8634 
dode@thevillages.net 
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The 2010 Heart of Florida Leadership Team 
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Immediate Past President: 

Dave Kirkpatrick 

352-669-1713 

hdkusn@aol.com 

President: 

Pat Haley 

352-753-3351 

phaleybbs@comcast.net 

Board Member At Large 

(2 Year) 

Keith Mullen 

352-259-9893 
kmullen2003@yahoo.com 

Board Member At Large 

(1 Year) 

Jeremy Reynolds 

352-751-4845 
bbs10r@earthlink.net 

Board Member At Large 

(1 Year) 

Reed Johnson 

716 628-1341 
reed.ann@reedjohnson.net 

 

 

Treasurer: 

Harold Lathom 

352-350-2115 

haroldlathom@yahoo.com 

 

Staff Reporter:   

Larry Robinson 

352-357-7328 

larry4lead@comcast.net 

The Heartbeat Staff 
Senior Editor: 
Elbie Ford 
352-484-1216 
elbieham@hotmail.com 

Staff Photographer: 

John Shaerer 

352-237-9279 

jbshaerer@aol.com 

Craft Coordinator: 

Bob Thames 

352-315-1238 
bthames@cfl.rr.com 

 

Additional Section Leaders, l to r: 

Joe Pfiefer, 352-751-2415—Tenor;  

Scott Werner—Temporary Lead (not pict.) 

Temporary Secretary: 

James Gehrlein 

352-751-0776�

sgehrlein@comcast.net 

Executive Vice President: 

Brent Bierma 

352-750-2272 

brentsings@embarqmail.com 
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Our brothers who have passed but 
will always be on the risers  

with us in our hearts 
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Four Sharps  
Joe Pfiefer, tenor 
Rich Casanzio, lead 
Don Barnes, baritone 
Ric Blind, bass 
 

Northeast Extension  
Wally Costello, tenor 
Jim Lawrence, lead 
Dave Mann, baritone 
Mo Foisy, bass 
 

Over the Hill Gang  
Jeremy Reynolds, tenor 
Norb Schneider, lead 
Ralph Peckham. baritone 
Pat Haley, bass 
 

So Far So Good  
Jerry LaDue, tenor 
Dave Kirkpatrick, lead 
Dick Fischer, baritone 
Jerry Weisenreder, bass 
 

Sun Chords  
Lee Shawcross, tenor 
Wayne Page, lead 
Joe Burns, baritone 
Dick Gordon, bass 
 

The Life Of the Party  
Lee Shawcross, tenor 
&������'����������������(��������������
Don Hausmann, baritone 
Doc Weir, bass  
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Pat  Ha ley  

Cur ren t  P res iden t   

Dave K i rkpat r i ck          2009 

M ar ty  M ar t in        2007-2008     

Ken  Car te r           2005-2006 

Wayne  Page        2003-2004
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The entertaining Collegiate Quartet Contest came to a 
close with the  crowning of !.� ���� �����  from 
Stockholm, Sweden as new collegiate champs.  Tenor—
Rasmus Krigström, lead—Jakob Stenberg, baritone—
Mattias Larsson and bass—Mathias Roth, barely out-
scored &�������  to win the gold.    They are students at 
the Stockholm Royal College of Music, and won the sil-
ver in the 2009 competition.  Their renditions of "Love 
Walked In" and "Put Your Arms Around Me, Honey" 
wowed the crowd and the judges.  &������� , from 
Bowling Green University in Ohio, won the silver with 
"When it Comes to Lovin' the Girls" and "Swanee."  The 
remaining medalists are 3rd Place Bronze !����
�� h 
from Miami-Dade College, Florida, 4rd Place Bronze )
�
"���/  from Stockholm, Sweden, and 5th Place Bronze 
01�� ���
�  from Wisconsin area colleges. 
 

Congratulations to Swedish Match and to all the other 
medalists for a great performance! 
 

In addition to !����
���  finishing 3rd, our other Sun-
shine District quartet, &
.��� 2
��� , came in 7th out of 
29 quartets competing. 

2�(��34�05&$�!��3����&������
By Harmony Explosion Coordinator Bill Bernard  

 

It was early on a bright, sunny, and hot 
day when Ken and Kathleen Carter, 
Dick and Martha Baird , Bob and 
Dottie Vincuilla , Bill and Jeannette 
Bernard made their way to Melbourne, 
Florida, to prepare for the arrival of the 
Harmony Explosion boys and their mu-
sic educators.  There they were joined 
by Wendell Putney, Hari Barrett and Jeffery Pierson who 
also chaperoned the boys on their three-day adventure 
into barbershop harmony.  A bit later they were joined by 
Dave Kirkpatrick  who transported our Central Florida 
risers to the Camp.  Thanks to Ken Carter, our new Har-
mony Explosion Camp Director, the registration process 
went extremely well and the boys and music educators 
were all checked in by 3:15 p.m.. 
 

The clinicians this year were Dr. Bill Adams from North 
Carolina and Dr. Steve Jamison, Chairman of the Soci-
ety’s Judging Program.  Both these men were highly 
praised by the boys and their music educators.  &������� , 
our teaching quartet from Bowling Green State Univer-
sity in Ohio, did an outstanding job teaching the boys 
their parts, handling warm-up exercises, and encouraging 
the boys to form quartets.  They set a wonderful example 
for the boys showing how barbershoppers help each other 
in singing better. 
 

Florida Institute of Technology, the Camp’s new venue, 
has a well run crew of helpers who made administering 
the Camp an enjoyable experience for all of us.  The 
Palm Beach County HD Youth Chorus, led by Alex 
Rubin sang as part of the Saturday evening show to show 
the boys that barbershopping can be part of their lives 
after their high school days are over.  Also on the show 
were &������� , !����
��� , &
.���
��� , and "
����,
���
 .  These quartets wowed the audience of local bar-
bershoppers, parents and friends.  And then it was time 
for the new HX 2010 Chorus to shine.  
 

Shine they did.  “Tough songs this year,” said Dr. Bill.  
But the boys once again proved that they were up to the 
job.  It is truly amazing to witness the growth of the 25�
��
���  from Thursday night to their performance on 
Saturday evening.  The audience was cheering, standing, 
and shaking their heads in disbelief at what these boys 
accomplished in a few short days.  But that’s Harmony 
Explosion—a very successful youth program. 
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(From page 1)                                  !����7�7�7��**������
��
had worked on this feature of a performance.  We can 
do the same and have fun doing it.  Let’s get commit-
ted as individuals to do something over the next few 
months to improve what we do. 
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By Editor Elbie Ford 

 
I’ve been a barber-
shopper since 1972 
and have seen many 
changes in the music 
and presentation in 38 
years.  I’m sure you 
“real old timers” have 

seen much more!  I wasn’t at Philadel-
phia but heard the contests on the web-
cast audio and later went to Dick 
Fischer’s house and watched some of 
the performances from the achieved 
webcast.  After the contests were over, I 
wasn’t satisfied and felt as if I hadn’t 

heard enough ”barbershop” music.  They call us old die-
hards “Kibbers” today.  I’m proud of that title; that’s why 
I joined many years ago to keep barbershop alive so fu-
ture generations could enjoy it, also.  I happen to like the 
sounds of pure barbershop music that was fashioned after 
the music popular from the 1890’s to the 1920’s. 
 

What I heard was excellent performances of good four-
part harmony being sung by voices much better than 
mine and I enjoyed their accomplishments.  But aside 
from a few quartets and choruses; �
 � !��


� being the 
best example—I longed for some old-fashioned “square” 
barbershop! 
 

While !�
��� "�
��� sang some excellent sets of 
“comedy” singing, I could only come to the conclusion 
that there should be a separate contest with separate cate-
gories for judging for comedy quartets to showcase their 
talents and let the preservers of barbershop music com-
pete under different judging requirements.  I know 
“presentation” is being stressed today but the way most 
comedy arrangements are put together and presented, 
they would have been disqualified in my earlier years. 
 

I can understand change is going to happen; things that 
remain the same die out. I was encouraged to see so 
many of our youth becoming involved.  The younger set 
tends to sing their music as well as it can be sung in the 
barbershop style.  Its fine but I still long to hear songs in 
the style described by Dave Stevens. 
 

I’m a firm believe in the life cycle of things.  For in-
stance—typewriters, disco music, rotary phones, eight-
track tapes, vinyl records being some examples.  I firmly 
feel that the square barbershop I fell in love with will 
fade.  I just want to enjoy my barbershop as long as I can.  
My thanks to Scotty and all you guys for understanding 
my handicap and allowing me on the risers with you.  
There is lots of barbershop love in our chapter. 

The 2009 International Champs, The 
��6���� 
��� 
*� 2���
�� , con-
ducted a Masters Class at the 2010 In-
ternational Convention in Philadelphia.   
I got there early and watched them 
"warm-up."  There were about 150 
men on the risers, and at least seven men in front of the 
risers, actively "working" the chorus through the warm-
up routine.  As I found out later, they were; assistant di-
rector, section leaders, visual, etc.  You would think that 
would be a chaotic blend, but the way they did it, every-
thing worked very smoothly.  And it seemed to bring out 
the best in the singers.  The assistant director had them 
singing scales and tags.  The observers prowled the pe-
riphery, occasionally walking up to a singer to either cor-
rect or compliment them. 
 

Director Jim Henry, showed up at 9 a.m. and the class 
began.  He said the ��2  chartered in 1964, and for many 
years they were just your average chorus.  They placed as 
high as third in the district contests.  In 1980, with the 
arrival of David Wright, the chapter changed its focus, 
and set higher goals.  They drew up a decision list, which 
included the following specific changes: 
 

1.  Audition to be admitted to the chorus. 
 

2.  Get out of the chairs, and stand on the risers. 
 

3.  Stop singing "The Old Songs," at the beginning of 
each meeting.  It was never sung well, and they wanted to 
avoid the "gang singing" that most people do when sing-
ing that song. 
 

4.  Bring in coaches and follow their suggestions.  If a 
coach returns for a second visit—he/she will not find the 
same problem that had corrected earlier. 
 

5.  Have an annual Chorus Retreat to prepare for competition. 
 

6.  Make "Singing on top of the notes," a top priority.  He 
remarked that Jim Clancy, of the 	
��
����
���� , is a 
positive Nazi on this point. 
 

7.  Employ the team aspect.  The operation of the chapter/
chorus should not be a one-man operation.  They have a 
visual team, music team, section leaders, assistant direc-
tors, etc.  The team concept, with many people up front, 
provides a greater potential for success.  If the director or 
some of the other leader are not available—or depart per-
manently, the chapter goes on with minimal disruption. 
 

8.  Promote round vowels and head tone; the chorus sings 
through the oo vowel to create all of the other vowel 
sounds. 
 

9.  No tune-up with the pitch pipe.  The singers audiate 
the tone in their heads.                     (Continued on page 11) 
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By Larry Robinson 

 



� � � � 	 � � 
 � � � � � ��������

��������������#�$���
%�&��!�'����

�

6��+����,�
#���������������=
�����+������	�7������
����+�7�	��#��������� 9�������

���

�

Editor’s note: This is the conclusion of the article 
Keith submitted.   
�

2������'!0�4�'(���'�2���((0��$4�
�

<>7�,�
#�����+��.�
�	� 	�		�
�	� �
�� ��.��
���������
���������������������������	�+-
+
��7� �
%� �
� 	���� %���� �� ���	��� 	
,�� +��-
����� ���� %���� �
��� +�
+��� 
���� .
����
+����#���� �	4� � '
%� %�� ����� �
� ������
%���� �
� �
� %���� 
��� #
���	� �
� ���� ����
��	��	
����
���%��������������������4�

�

)0B�/<E)0��06�B�
6�%��	�������
,���.��������#
����	��+��%����	������ �����
���+������
����	�
,�����#
�������������4����������� #�?
��
.
%��	� �8��+�� :<�� ����<
;�%���� ����#
���� 	��+��� ��� ��
.��������:6�;�	��+�4��)���:6�;�	��+��	�
�������
#�� �
���
�
#����	��+
	���
�4�
�

BF�B�)3<'�� -� ����� �
�� 	���� ��� :<�;� �
��� #
����
	�
���� �

�� ����� ��� :<4;� � ����� �
�� 	���� ��� :<
;� �
� ��
#
���� 	�
�����

���������� :<
4;��E	�������	�������� *��	�
%���� 	�#+��,�� ���� �++�
���� �
� 	������� +�
+��� .
%��	 � ����
���+� �
�� �������� ����� �
�� �
�1�� ����� ��,,������ #
�� ��
	��+�	��
�	������,,������.
%��	4��)
�����#�8�#�#�	
 ����
+
�������7� ���
%� ���� ?�%� �
� 
+��� �	� ,��� �	� �
#,
��� ����
+
		�����%���
�����	�
����������	
����
������	��+�� 
,�����
.
%��4� � 

� �
�� �
��� ���� ?�%� ��� 
��� +
	���
�� 
�� #��� � ���
,�
++�� %����� 	������4� � G
��� ?�%� #
.�#���� 	�
���� ���
#���#�������?�	����
�����
��������������8��.
%���	
 ����
�
�������4�
�

)0B�)<'�EB�
)����
������	�����:���������/������	#;�
,�����.
��� 4��3��
�	��	����
�	��+������+�
+���.
%��	����������������� 
%�
�������
���������
	��.
%��	�%������4��)�����+��,��� ���
�����
	�
�������������
���������
%���,�
�����#�������
��� ���.
%-
��	���������#�������
������
,������
������	��	����
 �	��+��
����.
%���	
���	4�
�

�(6�)3�B�
E	���� �� #���
�7� 	���� :6�;� ���� ��������� �
� 	��� �,� �
 ���
#
����	��+���	�.�������4��'
%7��	�����
����
����7�� ������
��� :3�7;� :6�7;� :B�;� ���� :B�4;� � ������� ��?�	�#���	� 
 ,� ����
?�%� #��� ��� ����		���4� � '
%7� 	���� :6�7;� :<�7;� :<
7;�
:<�7;� :6�;� ���� ���� ���� ��+	� ��?�	�� �
� ���� .
%��� 	
� ��	4��
>��+����������
,�����?�%�	�+������4�
�

)0B�$3���
)�����+	�	�
������%��	����,������	�������7�%�����
� ���	�
�7�

������.
%���	
���	4��)��	����	�������+	�
,,������� ��������
���+	� �
� ,
��	� ���� 	
���� ,
��#
��� .
��#�4� � �������� � ����
��+�,��������,�
���
,���#���
��������#�#
�����4�

(Continued on page 11) 

%��%��&��(��'&���#��$')�
author: Mark Axelrod, editor of "Blue Chip Chatter," 

Teaneck, N.J 
 

-'0!���3!:��
1- Who is known as Mr. Barberpole Cat and why?  For 
extra credit, what was (and is) the purpose of the Barber-
pole Cat program?  
 

2- Name the two VIP barbershoppers who collaborated 
with Mr. Barberpole Cat in the creation of the program.  
 

3- When was the Barberpole Cat program launched?  
 

4- What was the predecessor of the Barberpole Cat pro-
gram called and when did that earlier effort come into 
existence?  
 

5- How many Pole Cat songs exist today?  How many 
existed when the program was launched?  For extra 
credit, name them.  
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By Larry Robinson 

 

I attended this preliminary to the master class.  The 
��2  begin rehearsal with David Wright.  He was ��2�
Director from 1980 to 1991.  The very first thing is a 
UNISON NOTE—a B flat oo, with good quality, tonal-
ity, and pitch.  Judge success by blowing the pitch—a 
dull sounding pitch pipe is the sweetest sound in barber-
shop. 
 

Sing the scales.  Go up the scale—release—then down.  
Blow the pitch.  Ideally you will have gained on the 
pitch.  Simultaneously, include visual presence.  The eyes 
should be alive, and the body involved.  A typical warm 
up includes singing the scales in two or three pitches, 
plus singing three or four tags (not learning a tag).  Have 
a set of ten tags of various types in the chorus repertoire 
to use specifically for warm up.  Commit 100 per cent to 
each tag 100 per cent of the time—every time!  Use tags 
such as: "Danny Boy" - soft, or "Run To The City Of 
Refuge" - barn-burner.  THEN, bring on the director for 
rehearsal. 
 

Use both sides of the brain.  If your approach to the mu-
sic is too technical, you can't take ownership of the song.  
You also need a love connection—then the music carries 
an emotional attachment.  Be technical as you learn the 
notes—but then, go emotional. Greg Clancy gave them 
this advice: Blow the pitch - hear the song - start.  Don't 
rush the start.  Give the singers a chance to settle.  Some 
directors like to rush things.  
 

Jim explained the emotional message in the first lines of 
their gold medal ballad.  ("If you only say you're mine, 
I'll leave everything behind . . . " The emotion of first 
phrase is "hope," and the second is a "vow/promise.")  
And here's how they prepared for the beautiful, soft start 
to that phrase.  First, he had the chorus sing an oo to find 
their head voice.  Then, slowly open to the ih vowel of 
the word, if.  The lead note is a third of the chord.  So, the 
basses and tenors sing their notes, and the leads sing their 
"third."  Then, Jim has the leads go up a half tone, then 
settle slightly to fit the chord.  "That's the third!" 
 

When the director asks just one part to sing, the other 
three parts stay involved.  The non-singers silently mouth 
the words and perform the moves and emotions of their 
parts—everyone, every time.  He demonstrated this, and 
you could not tell who was singing, and who was not. 
 

He was asked, "How do you get such a rich bass sound?"  
He said, “The basses sing a tall sound with the feeling of 
space in the back of the head.  Then, they roll the sound 
forward, without losing the space.  Asked, "How difficult 
is the audition?"  He said, “There's a song in the Heritage 
Of Harmony Songbook, ‘I'd Love To Live In Love Land  

With A Girl Like You.’  Applicants must sing that song 
in a quartet.”  Often, that quartet is 	
��
�!������� . 
 

Members use learning CDs, and videos to learn music 
and choreography.  They can also get individual help, if 
needed.  I think the thing that impresses me the most 
about the ��6���� 
��� �*� 2���
��  performances is 
the emotion they project, and their use of volume to cre-
ate mood and story line.  Good music is more than notes 
and rhythm . . . you must tell a story that draws your au-
dience in and makes them believe the stories you tell. 


������
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From Bill Davidson 

 

LOTS OF ACTIVITY 
 

One of the benefits (for me) of 
our Area group was the shortage 
of tenors, so I would go to the 
other chapters about six weeks 
before their show and sing in all 
four shows. 
 

Gowanda had sort of a different 
show.  There was the show, the 
afterglow, and an after-after glow 
at the Conservation Club plus a 
cast-type breakfast Sunday morning. 
 

One year, I was invited to the breakfast.  When I was in-
troduced as Division V.P., the quartet, the ��
� ,
6
�� ���  from Pennsylvania came over and apologized 
for some the stuff they did at the afterglow.  I assured 
them there was no problem and hired them for the next 
year’s show. 
 

About six weeks before that show, I was in the local fur-
riers trying to sell a program ad when two ladies, a 
mother and daughter came over and asked about the 
show.  (They were from Gowanda.)  When they heard the 

(Continued on page 8) 
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On Saturday morning, July 3rd, 2010, last year's Gold 
Medal Quartet, ��
���
� � , held a Masters Class in 
Philadelphia.  It immedietely became obvious that humor 
and one-up-manship  was the order of the day.  Mike 
Slamka (lead, 2003 1st Gold w/&
.��� &
�� ) started 
things off by saying that; three months prior to this meet-
ing, he sent each of the other three (Fred Farrell, 
tenor, 1989 1st Gold w/!��
� � 0 ���
� ; Jim Henry, 
bass, 1993 1st Gold w/)��� 2
���� )��� ; and Brandon 
Guyton, baritone, 2002 1st Gold w/ "
��� 	
���� ) an out-
line of the class, asking for input.  The audience was very 
impressed, thinking that all this preparation would result 
in a very informative class.  But, alas, Mike said, "Not 
one of them responded!"  So Mike, by virtue of being the 
only one holding a copy of the outline, started things off.  
He mentioned how he began barbershopping as a child 
(Jim said he was "negative seven" at the time).  Turns 
out, they all came from barbershop families, and started 
young.   ("When our hair was thick, and we were thin.") 
 

Mike and Jim got together at Harmony College, then they 
added Brandon and Fred (Or, as Jim said with a twinkle 
in his eye, "We asked five different tenors, but they all 
said no.  “Then we called Fred," Jim said.  The first time 
they got together, a crowd of people gathered—expecting 
something special.  But, when they began singing, it was 
obvious that the blend was not there, and in a few min-
utes, their audience began to leave.  Their voices did not 
have a natural blend, so they had to do a lot of 
"bubbling" (motorboating) and dueting.  They would sing 
the phrase, "Down By Old Point Bay."  They would bring 
the tone forward to the lips to create a brighter sound. 
 

They passed around the (hot potato) outline to whose 
ever turn it was to speak.  And they began a mic adjust-
ment routine (which seemed to be an inside joke).  

As each new speaker took the mic, they would meticu-
lously adjust its location to suit themselves. Occasionally, 
if a speaker was distracted, someone would surrepti-
tiously move the mic--followed by the speaker noticing, 
and moving it back to "his" position.  It got funnier and 
funnier as the class progressed.  
 

Some Highlights: 
- Musical Influence: The !���
���� -������  (1961 
Gold), "The greatest of all time!" 
- They brought their wives to the first quartet meeting.  
And limited the quartet to one show per month. 
- Question: "What are your rehearsal techniques that 
might help my quartet?" "Hmmm, maybe we should de-
velop some."  Then Jim asked, "Do you have an out-
line?" (LOL) 
- "There isn't a single leader of the quartet . . . "  There 
was a pregnant pause . . . Mike started to raise his hand . . . Pause  
… and Jim handed him the "outline" paper (everyone 
roared with laughter). Jim said that, whenever they get 
together, they warm-up--a lot!  Unison singing is great to 
match the nuances of Mike's voice, and to improve sync. 
 

With two of them living in the Chicago area, and two in 
Florida, it's difficult to schedule rehearsals.  When they 
get together for shows, they spend all day Saturday, and 
often, half a day on Sunday, practicing.  They use tapes 
to aid in their practice while apart.  They said it usually 
takes two to three weeks to learn new music.  They ended 
the class with a song (full of syncopation) that they had 
only been working on for two weeks. 
 

This is a family oriented group.  And they proved it on 
Saturday night when they sang their Swan Song.  They 
brought their wives and fifteen children on stage and eve-
ryone sang the "Doxology" with them.  Halfway through 
the song, the curtains opened to reveal the ��6���� 
���

*� 2���
��  ��
���  in tuxedos, and they all sang to-
gether to a beautiful, emotional conclusion.  Another bar-
bershop memory. 
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by Larry Robinson 
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(From page 7)                                          !�����

#��(

��
��
� 6
�� ���  were singing, they bought tickets.  I 
picked the quartet up Friday night, took them to their 
motel, gave them my car and all directions needed.  
Before the show, the bass, Al Yost, bought two after-
glow tickets.  At the afterglow, the two women from 
Gowanda were sitting with the quartet who told me 
they would get to the airport of their own.  When I 
went to the motel to pay, they only charged me for six 
nights.  The clerk told me that the two men that had 
ladies with them had paid for Saturday night. 
 

Al Yost turned up in the Ocala Chapter about 12 years 
ago (I still belong to Ocala) and we talked about old 
times, but not about that weekend. 
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(From page 1)                                  !�����
������������
the 2007 Barbershop Harmony Society International 
Competition, and in 2009 they were named “Choir of 
the World” Pavarotti Trophy winner in the Llangollen 
International Music Eisteddfod Festival in Wales, UK. 
They have just released their second CD, “It Only 
Takes a Moment.”  
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1- Floyd Connett (the Society's very first musical field 
rep) was dubbed Mr. Barberpole Cat because the concept 
of the program was his.  The idea behind the program 
was/is to provide all barbershoppers everywhere with 
common arrangements of simple barbershop chestnuts to 
be sung during contest weekends, inter-chapter get-
togethers and any other events where barbershoppers 
from different chapters find themselves in the same place 
at the same time.  It's barbershopping's very own secret 
handshake.  
 

2- Mac Huff, a musical field rep employed by the Society 
in the 1960's and 1970's, and Ralph Ribble, the Society 
president at the time the program was launched.  
 

3- 1971  
 

4- The Barberpole Cat program had no predecessor per 
se.  However, Floyd Connett saw the need for it, or some-
thing like it, as early as the late 1950's.  It was then that 
Floyd published the song book entitled Just Plain Barber-
shop, which provided barbershoppers with a common 
repertoire for the first time.  (Extra personal trivia)  In the 
fall of 1967, when I started singing in my first quartet, the 
"@'� ���6����
�� -������� Jthis was before I became a 
society member) all of the songs we learned were in the 
Just Plain Barbershop book.  This collection of old, sim-
ple barbershop tunes remains available from the society 
to this day.  
 

5- The original Pole Cat songs from 1971 include: “My 
Wild Irish Rose,” “Down Our Way,” “Honey/Little Lize 
Medley” (counted as one song), “Sweet, Sweet Roses Of 
Morn” and “Shine On Me.”  The 12-song series we are 
familiar with today was adopted in 1987 by a vote of all 
society members and consists of the five songs men-
tioned above plus: “Wait Till The Sun Shines Nellie,” 
“Let Me Call You sweetheart,” “Heart of My Heart,” 
“Sweet Adeline,” “Down By The Old Mill Stream,” 
“Sweet And Lovely” and “You Tell Me Your Dream.”  

(From page 5)                            !�����
������������
����
10. Begin all singing with the body energized, and lift  at 

the end of phrases. 
 

Then, one day . . . not long after these changes were im-
plemented, the individual chorus attitude changed,  You 
could feel it.  "It's time to win!"  When you reach that 
mental state, you believe it can happen! 
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Elbert Ford 
1520 152nd Place 
Ocala FL 34473 

Phone 352-484-1216 
Cell: 352-817-8559 

Email: elbieham@hotmail.com 
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