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By President Pat Haley  

 

We have just finished the busiest start to 
the year in our chapter history.  From the 
Installation Banquet to our hosting of the 
District Convention, we charged forward 
in the most professional manner that has 
become the norm for us.  At every oppor-
tunity, caring and capable men stepped 

forward and led us to a successful conclusion. The wives 
were ever at our sides, supporting and assisting at every 
opportunity.  As I look back, I am satisfied that the health 
of the chapter is excellent and there is no task that we 
could not take on with great results.  I congratulate you all. 
 

We are quickly approaching our next challenge—the Ex-
travaganza.  The District is deeply appreciative of our 
support of our International representatives.  This is a 
worthwhile effort and one that needs to be continued.  To 
make this possible, each of us needs to promote the event 
and get out and sell tickets.  We need to fill the house. 
Selling out the Savannah Center has become a difficult 
task for all Village groups.  This is particularly true since 
the snow birds have left for the summer.  Let’s get crea-
tive individually and collectively and get the job done. 
 

Lastly, I want to personally thank our Northern contin-
gent for all they did during their stay here.  Without them 
much of what we accomplished would not have hap-
pened.  We look forward to their return this fall.  
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By Ann Burnett 

 

John Burnett was born in Mayfield, 
Kentucky in 1926.  He graduated 
from high school in 1943 and joined 
the Air Force.  After World War II 
he entered Vanderbilt University and 
graduated with a business degree.  
He ended up living in Atlanta in the 
late 60's and met Ann in 1974 and 
the rest is history.  He moved to 
Summerfield, Florida in April 2005.  

 

He was an avid golfer until his back problems ended his 
playing days.  So knowing the game of golf as he did, he 
began to teach again, giving free golf instructions to any-
one who wanted them.  He quickly adapted to his new 
home and got involved with a number of organiza-
tions.  He joined Community United Methodist Church, 
where he sang in the choir.  
 

A friend and neighbor found out that he loved to sing and 
ask him to come to a meeting of the �����  ��� ����
���
#���������� ������ .  He immediately embraced this 
and enjoyed this more than any other of his endeav-
ors.  He loved getting dressed in whatever "uniform" of 
the event and never missed one if at all possible.  John 
always loved his bonding time with the chorus on Thurs-
day nights after practice.  The barbershop chorus was his 
first love.   
 

In 2010 a friend at  his church ask him to come to a meet-
ing of Kairos which is a prison ministry.  He, of course, 
said yes and again plunged headlong into this.  After sev-
eral days of instructions, he joined 18 other members of 
Kairos  and  went into Lowell Prison and met with 48 
prison inmates.  This was a very intense four days.  They 
would go into the prison about 8 a.m. and be there until 
about 9 p.m.  Their whole ministry was “Listen, Listen, 
Love, Love.”   He did a great job of doing just that.  
 

He became ill in late February and was hospitalized.  He 
was diagnosed with pneumonia and osteomyelitis.  It 
turned out that he had three arteries blocked.  A stent was 
put in the renal artery and then another stent in his right 
leg.  After almost two weeks in the  hospital, he went to 
rehab and was doing well.  Unfortunately, he got up 
when he shouldn't have and fell.  His doctor thinks he had 
a stroke.  This was the beginning of the end.  John died at 
age 85 after a wonderful life.  He will be missed by so many. 
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By Steve Wheaton, Montreal Chapter 

Around the corner I have a friend.   
In this great city that has no end.   

Yet the days go by and weeks rush on,  
and before I know it, a year is gone. 

 

And I never see my old friend’s face.   
For life is a swift and terrible race. 
He knows I like him just as well  

as in the days when I rang his bell.  
 

But we were younger then,  
and now we are busy, tired men, 
Tired of playing a foolish game,  
tired of trying to make a name. 

 

“Tomorrow,” I say “I will call on Jim  
just to show that I’m thinking of him.” 

But tomorrow comes and tomorrow goes,  
and distance between us grows and grows. 

 

Around the corner—yet miles away.   
“Here’s a telegram sir”—Jim died today. 

And that’s what we get and deserve in the end.   
Around the corner, a vanished friend. 

 

If you love someone, tell them.  Remember always to say 
what you mean.  Never be afraid to express yourself.  
Take this opportunity to tell someone what they mean to you. 
 

Life is a coin.  You can spend it any way you wish, but 
you can only spend it once. 
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By Bill Davidson 

 

IT SOMETIMES TAKES AWHILE 
 

In November 1959, I received a call 
from Bob Arnold, bari of the �+,-+
$,&�  quartet asking if I was going to 
the Buffalo show that night.  He told 
me he had just heard a quartet on the 
radio that sounded very good but he 
was not familiar with the quartet. 
 

Bob was a balance and blend judge and we went to the 
show.  The headliners were a quartet from Michigan.  
This other quartet came on stage in black uniforms and 
just stood there and sang fantastic barbershop.  I tried to 
hire them for our next year's October show, but they were 
busy.  They were contacted for our 1961 date but they 
were busy.  Same with 1962, so I asked them to pick any 
date in 1963 and we would have our show that day. That 
is how I got the &).�-�,/$�  for our show. 
 

You might remember recently the Society had a survey 
about the best quartet in history that never won a champi-
onship and the &).�-�,/$�  won it hands down. 
 

Bob always said he wanted the barbershop emblem on his 
tombstone.  When he died, his wife called me and asked 
for my help.  Just to show how our God works, the next 
day the Society’s Harmony Marketplace catalogue ar-
rived and offered a plaque with the emblem on it.  I 
called Kenosha (Our headquarters then) and asked about 
it.  The emblem was metal so one was ordered.  It was 
metal and was bolted to the plaque. 
 

A couple of coats of clear finish was put on it and I went 
to the tombstone, drilled a hole, put in an anchor, and 
with a little caulk with locktight on the threads and in-
stalled it. The last time I saw it in the late 80's, it looked fine. 
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By Dave Kirkpatrick 
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We Did It Again! 
Almost without exception, every member and spouse 
from our chorus participated in hosting the Sunshine Dis-
trict Spring Convention in Orlando. 
  
In addition to the pride we took in doing a great job, we 
generated $1500 for our needy coffers. 
 

As the old timers remember, we took this job on at our 
first contest as a chorus some eight years ago in Jackson-
ville.  We didn’t even compete, but were Mic Testers that 
year.  We volunteered to host the event to let the rest of 
the district know that the new chorus in town was ready 
to raise the bar, and set a new standard of performance on 
and off the stage. 
 

This spring we again took on the chore as the “home 
team,” as this was the first time the convention was to be 
held in Orlando.  The new venue presented new chal-
lenges, as we were the first to deal with the unknown.  
Planning meetings with the hotel staff and the district 
convention reps smoothed out most of the obstacles. 
 

My job was made easy by the number of enthusiastic vol-
unteers from the HOFC and our wives/friends.  The one 
unexpected labor of love was the construction and disas-
sembly of the huge stage.  It came in several hundred 
parts and was one of the world’s largest and heaviest 
erector sets.  As always, our volunteers cheerfully accom-
plished this task with few injuries, and remarkably few 
foul words. 
 

It was a thing of pride for me to see our folks do such a 
professional job handling the hundreds of details required 
to put on a great show.  Where instruction wasn’t pro-
vided, you took the bull by the horns and did the right 
thing without hesitation. 
 

We received numerous spoken and written comments on 
our positive and cheerful accomplishment.  I hope you 
share with me the warm feeling inside that comes from 
doing your best.  Thank you. 

'��(�����

 

Cup Runneth Over With Love,” one of our favorite 
ballads, featuring a tenor solo by Wayne Mansfield.  
We sang it expressly for them and I don’t think we’ve 
ever sung it better. We saw tears in her eyes, and it was 
a touching, tender moment for us.   
 

Later that evening we got a shock when we were told 
the girl was deaf.  But she had read our lips and under-
stood every word we sang.  She said she loved our 
song.  We’ll never forget that performance, for we 
learned there’s more to singing a song than making a 
pretty sound.  We sang with love and she had heard it, 
though she listened in silence. 

Silence Is Golden 
 

Here’s another story excerpted from Love, Laughter 
and a Barbershop Song, Fred Gielow’s book of nostal-
gia from the first 40 years of organized barbershop. 
This story is from Jim Sherman of the ���� �����
����
������"��������/������
���������  quartet. 
 

One of the greatest experiences of our quartet took 
place at a cast party after a show in Los Angeles.  
When we learned that a barbershopper and his fiancée 
were there, we dedicated a song to them.  It was “My  
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Learning From  
Beginning to End 

By Bruno Paul Stenson--from the Mini-Pitch,  
Montreal, Quebec, Canada 

 

A few interesting psychological phenomena can help 
when you’re learning songs (or anything else).  They 
are the “primacy” and “latency” effects, and the no-
tion of “spaced practice” versus “massed practice.”  

You remember the things at the beginning because your 
brain has had more time to repeat these elements to itself.  
Researchers have found that when you have a list of 
things to remember, such as the lines in a song, you will 
most often remember things at the beginning of the list.   
 

Even when you are not consciously thinking about it, an 
unconscious part of your brain is going over it, to sort it 
so it can be retrieved later.  This is called the primacy 
effect because it has to do with things that come first in 
the list.  The latency effect refers to things at the end of 
the list.  You remember these because they are still fresh 
in your mind.   
 

You can test these effects by having someone draw up a 
list of ten items.  Have the person read the list to you and 
see how many elements you can remember in the right 
order.  They will likely be the items at the beginning and 
at the end of the list.  Ultimately, practice makes the pri-
macy and latency effects of no consequence as you repeat 
your parts until you have learned them thoroughly.  
 

You can accelerate the efficiency of practice by avoiding 
massed practice and engaging in spaced practice instead.  
“Massed practice” refers to practicing a song over and 
over in a short period of time (as opposed to staying away 
from chapter rehearsal), like a student cramming for an 
exam.  This is less efficient than “spaced practice” which 
consists of practicing songs in bursts separated by longer 
periods of rest.  When you do this, your brain continues 
to practice the song, whether you are aware of it or not.   
 

Your brain is very efficient at storing the information in 
such a way that it will be easy to retrieve.  However, it 
can’t do this as efficiently when it is busy helping your 
eyes, ears and mouth practice.  Thus, if you sing a song a 
few times in the morning, a few times in the afternoon 
and a few more times in the evening, you will remember 
it better than if you were to perform all those repetitions 
in one uninterrupted practice session. 

&�0�,�/�������������,��
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By Don Barnes 
 

Although my college training was music 
education in vocal music, there was pe-
riod of around 27 years which I did 
nothing with music.  It wasn’t until I 
moved to The Villages in early 2005, 
that I was reintroduced to music and 
realized how much I had missed singing 
and playing. 
 

When Marty Martin  offered me an opportunity to be-
come an assistant director, and send me to Harmony Uni-
versity, Directors College I was flattered and a little ap-
prehensive due to my very limited experience with  
barbershop.   
 

With my experiences at Harmony U. and under to guid-
ance of Scott, I believe that my skills as a conductor have 
improved.  Although still a novice (six years) listening 
and observing Scott run rehearsals and other directors 
performing, I have picked up little things along the way. 
 

When Scott became ill earlier in the spring there was 
much apprehension on everyone’s part, and a large pile 
of nerves on my part.  To step into the spotlight and as-
sume the responsibilities of “the director” were some big 
shoes to fill.  (Direct the annual show, plus a sing-out a 
week later.)  You just don’t replace a director the caliber 
of Scott Werner. 
 

However, as performance time drew near, the chorus was 
very generous in adapting to my conducting.  With every-
one’s cooperation and effort, I believe we gave a good 
accounting of ourselves in performance, both at Savan-
nah and Umatilla.  After the Savannah Spring Concert, I 
was really pleased with the result and I don’t mind telling 
you that I was on a personal high that night.  What an 
experience!  However, I am VERY relieved that Scott is 
back and healthy to lead our chorus.  I still have so much 
to learn from him and the instructors at Harmony U., and 
will continue to do the best job I can to serve the chorus. 
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A guy goes into a bar, orders four shots of the most 
expensive 30-year-old single-malt Scotch and downs 
them one after the other. The barkeep says, "You look 
like you're in a hurry." "You would be too if you had 
what I have," said the guy. "What have you got?" 
"Fifty cents." 
�

A guy comes in with a frog on his head, and the bar-
tender says, "Where did you get that?" And the frog 
says, "It started out as a little bump on my butt." 
 

A woman walks into a bar and asks for a double enten-
dre, so the bartender gave her one! 
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By Don Kahl, tenor of ������������� ��1986 Interna-
tional Champs.  A reprint of a 1989 Harmonizer article 

 

Editor’s note:  I’ll try to find reprints on the other parts, 
as well.  However I think it would be redundant for the 
fine HOF baritones! 
 

Describing how to sing a great tenor is a bit like demon-
strating how to clean one’s back without using one’s 
hands.  You pretty much learn by doing and not by read-
ing.  Does reading an article in a golf magazine help your 
game?  There arc, however, some tips that are translat-
able to your tenor-singing teclmiques.  Sometimes, in 
attempt to conserve enough air to maintain support 
through a phrase, we don't achieve preparatory breath 
well in the first place.  Make the breath part of the release 
while forming the next intended target.  Barbershop per-
formers  are always behind the focus of the ensemble 
sounds we create.  Listen carefully. 
 

Shift body weight at appropriately frequent intervals.  
Maintain shoulder posture, and keep chin and "Adam's 
apple" in a comfortably low position.  There is no such 
thing in "justly" tuned barbershop tenor singing as a half 
step.  Tenors need to work diligently to sing in tune with 
the lead.   Be alert to the need for lifting or settling cer-
tain intervals as you rehearse and perform.  The chord 
that the audience perceives as "ringing" is because of in-
stantaneous adjustments.  A tenor and his lead can never 
duet too much.  "Imagineering" or "looping" one's per-
formance is excellent for creating a consistent and posi-
tive frame of mind.  Run through your entire performance 
in your mind.  The more you prepare yourself the more 
confident you'll be.  Rehearse not just enough to get it 
right, but enough to never get it wrong.  Every tenor 1 
ever heard, to a greater or lesser degree, was and is one of 
my favorites.   But there are three men who are at the top 
of my personal list. Each one of these men was blessed 
with consistently accurate melody singers.  (Timing is 
less of a problem when the melody is well sung.)  Two of 
these men may not be as well known as the third, but they 
are giants to me and taught me well. 
 

<���� ��3��
�&	  was flawless as he sang with the ���+
����� , and he has an unbelievably beautiful voice.  For 
his unfailing artistry in every performance, he tops my list. 
H�� 0��3� ,· sang with the Central States District's legen-
dary '����� '�3�� quartet in the early days in my bar-
bershopping life.  The happiness that filled Ed's eyes 
when they performed has been a beacon to me during 
some of my most stressful performances 
�����0��&�
�  possessed a crisp, lyrical and clear, almost 
Irish tenor quality.  I recall his voice atop more than one 
Southwestern District foursome.  Watching him taught 
me much of what I now describe as instant matchability. 

But, as I said earlier, and I mean it, every tenor is my 
hero.  To Gene Cokecroft, Dale Radford and the late Ed 
Rooker, my everlasting thanks for what you taught and 
gave me.  Now, if anybody wants to know even more 
firsthand how we pass on the gospel of great barbershop 
tenor singing, come to Harmony College someday, and 
I'll see you in class. 
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CODE OF ETHICS 
 

Editor’s note:How long has it been since you read 
our Code Of Ethics from the Society?  It’s on the 
back of your membership card.  It’s reproduced 
here. 
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Thoughts From A Retiree's Wandering Mind 
Submitted by Larry Robinson 

 

I planted some bird seed.  A bird came up.  Now I don't 
know what to feed it.  
 

I had amnesia once—or maybe twice.  
 

I went to San Francisco.  I found someone's heart.  Now 
what?  
 

Protons have mass?  I didn't even know they were 
Catholic.  
 

All I ask is a chance to prove that money can't make me 
happy.  
 

If the world were a logical place, men would be the ones 
who ride side saddle.  
 

What is a "free" gift?  Aren't all gifts free?  
 

Someone told me I was gullible and, guess what?  I be-
lieved them.  
 

Teach a child to be polite and courteous and, when he 
grows up, he'll never be able to merge his car onto the 
freeway 
 

Experience is the thing you have left when everything 
else is gone.  
 

One nice thing about egotists: they don't talk about other 
people.  
 

My weight is perfect for my height—which varies.  
 

I used to be indecisive.  Now I'm not sure.  
 

The high cost of living hasn't affected its popularity.  
 

If swimming is so good for your figure, how do you ex-
plain whales?  
 

How can there be self-help "groups"? 
 

Show me a man with both feet firmly on the ground and 
I'll show you a man who can't get his pants off.  
 

Is it just me—or do buffalo wings really taste like 
chicken? 
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Pat  Ha ley  

Cur ren t  P res iden t   

Dave K i rkpat r i ck          2009 

M ar ty  M ar t in        2007-2008     

Ken  Car te r           2005-2006 

Wayne  Page        2003-2004
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V. P. Program: 

Dick Gordon 

352-751-5284 

ragbshopbass@embarqmail.com 

V. P. Media and PR 

Paul Smith 

352-561-1902 

paulsmith@bluefoxsolutions.com 

V. P. Membership: 

Frank Pagliarulo  

352-399-5169 

thepags2@comcast.net 

Front Line Director and 

Lead Section Leader: 

Scott Werner 
352-259-2572 
lovebbshp@aol.com 

Board Member At Large 

(2 Year): 

Ken Carter  

352-259-3574 
kekmcarter@embarqmail.com 

�

Articles with no byline are written 
by the editor.  Clip art courtesy of 
the Barbershop Harmony Society.   

V.P. Music and Performance: 

Richard Casanzio 

352-350-2869 

rjcasanzio2@aol.com 

HOF Director Team 
Deadline 

Deadline for articles submitted for 
publication in the Heartbeat shall 

be the 20th of the month.  
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Purpose and Mission Statements 

Assistant Director and 

Baritone Section Leader: 

Don Barnes 

352-259-8634 
dode@thevillages.net 
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The 2011 Heart of Florida Leadership Team 
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Immediate Past President: 

Dave Kirkpatrick 

352-669-1713 

hdkusn@aol.com 

President: 

Pat Haley 

352-753-3351 

phaleybbs@comcast.net 

Board Member At Large 

(1 Year) 

Richard Fritch 

352-821-3294 
rfritch102@embarqmail.com 

Board Member At Large 

(2 Year) 

David Holmberg 

352-259-2209 
humbug486@embarqmail.com 

Board Member At Large 

(1 Year) 

Jim Gehrlien 

352-751-0776 
jsgehrlien@comcast.net 

 

Treasurer: 

Harold Lathom 

352-350-2115 

haroldlathom@yahoo.com 

The Heartbeat Staff 
Senior Editor: 
Elbie Ford 
352-484-1216 
elbieham@hotmail.com 

Staff Photographer: 

John Shaerer 

352-237-9279 

jbshaerer@aol.com 

Craft Coordinator: 

Bob Thames 

352-315-1238 
bthames@cfl.rr.com 

Additional Section Leaders, l to r: 

Joe Pfiefer, 352-751-2415—Tenor;  

Pat Haley, 352-753-3351—Bass 

Secretary: 

Jim Busco 

352-409-2462 

jimbusco2003@yahoo.com 

Executive Vice President: 

Brent Bierma 

352-750-2272 

brentsings@embarqmail.com 

Reporters: 
Larry  

Robinson 
Ron 

Dudley 
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Elbert Ford 
1520 152nd Place 
Ocala FL 34473 

Phone 352-484-1216 
Cell: 352-817-8559 

Email: elbieham@hotmail.com 
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